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Section 1 ' Down Memory Lane

Avalon
In 1921, opera composer Giacomo Puccini brought suit against the
publisher of " Avalon," charging that the melody had been lifted
lrom his aria "E lucevan le stelle" rn Tosca. He walked out ol the

. courthouse $25,000 richer. Apparently the resulting publicity only
made " Avalon" more popular, and today it still exerts its siren-call

appeal. The song was closely identified with Al lolson.

Words by Al Jolson and B. G. DeSylva Music by Vincent Rose
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Tip-ToeThru theTulips Ttrith Me
One of the earliest color-splashed
screen musicals was Gold Diggers of
Broadway, a 1929 extravaganza that
produced the song hit of the year, "TiP-
Toe Thru the TuliPs with Me." TodaY,
it remains a t'avorite.

Music by Joe BurkeWords by Al Dubin
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Words by B. G. DeSYlva

Moderately, with expression

Lyric writer Buddy DeSylva was uncannily tuned to

tie pubtic's moodi and longings.The- sgngwliting trio

he iormed with Ray Henderson and Lew Brown vir-

tually dominated 
'iin Pan Attey between 1926 and

193i, but still each member found time to turn out

hits with other writers as well. In 1924 DeSylva

teamed with Spier and Conrad for one song - one

dreamy, nostalgic, enduring masterpiece'

Music by Larry Spier and Con Conrad
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Blackbird
Every new generation seems susceptible to this carefree,
rhythmic charmer of a song. Perhaps it's because the lyrics,
though virtually a string of non sequiturs, convey the feeling
of thumbing one's nose at the whole darned complicated, op-
pressive world. In the year 1926, composer Henderson could
afford to do this. "Blackbird" was one of five hits he had written
in that year, equaling his track record of the previous year.

Words by Mort Dixon Music by Ray flenderson
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Words by
Jack Yellen

Ain't Sho Swoot
wwwwwwwwwwwwwwwww

In lg5g,Iackyellenattendedthe 50th anniversary of his high-school s'?d-

uating class. As writer of "Ain't She Sweet" (1926) and dozens of other

hit songs, he was somewhat of a celebrity. But his one-time English tea.cher

was unimpressed. "So you're the one who wrote'Ain't She Sweet" " She

said. " And I thought I taught you that 'ain't' is bad grammar !"

Music by
Milton Ager
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England's famed comic George Robey fi11t poled th.is melodic hypoth-

esil in the l9l6 London musicalThe Bing Boys Are Here. It floun-

dered along for about l3 years until Rudy Vallee 7ot a.bright .idea:
He changrZ itt beat from a f ox trot to a waltz and successlully reintro-

duced it in his movie debut, The Vagabond Lover'

Words by Clifford GreY Music by Nat D. AYer

Moderate waltz
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The 1920s saw a profusion of songs celebrating the
appeal of the Southland of the U.S. Though Kahn and
Donaldson had never been in either Carolina when
they penned this tribute, their adroit combination of Yoe

hopping and skipping notes, internal rhymes and
tongue-twisting descriptions produced an irresistible
travel brochure.

*-{

Words by Gus Kahn

Music by Walter Donaldson
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iloonlight
Bny

Words by Edward Madden

Music by Percy Wenrich

In 1912, just one year after "Alexander's Rag-
time Band" had stirred up America, Messrs.
Madden and Wenrich helped lull it back to the
calm waters of "Moonlight Bay." Two other
imperishables from Wenrich: "Put on Your Old
Grey Bonnet" and "When You Wore a Tulip."
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I \ /onder
What's Become

of Sally
.\lant' popular songs have begat other popular songs.
.4,f ter "Sally, Won't You Come Home" had scored a hit in
rhe Ziegfeld Follies of 1921, Yellen and Ager were in-
spired to write their own ballad about the much-missed
iadt', "I Wonder What's Become of Sally." They even got
rhe same singer, loe Schenck of Van and Schenck, to in'
troduce their song. The new "Sally" not only eclipsed the

first, it sold over a million copies of sheet music.

\l-ords by Jack Yellen

Moderate waltz

Music by Milton Ager
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ProttyBaby
Though four annual editions had preceded it

on Broadway, The Passing Show of 1916 be-
came the first revue of the series to produce a

genuine song hit: "Pretty Baby ." Actually ,
ihts Xattn-Jackson-Van Alstyne number was
an interpolation, since the nominal composer

for the revue-as he was for seven of the 14
annual Passing Shows -was Sigmund Rom-
berg. But Romberg never managed to produce
even one hit song for the series.

Words by
Gus Kahn Music by Tony Jackson and Egbert Van Alstyne
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When the great At lolson was in a Broadway show-,-audiences

didn't care-a bit about the story of the musical. The all-important

attraction was their belove.d iolie singing and clowning to his-

and their-hearts' content. So it was with Bombo, a 1921 hit that

opened at a spanking new theater named in Jolson's honor. The

n'ightly showitopper: which Jolson sang from a platform iutting
right into the audience, was "April Showers"'

Words bv B. G. DeSYlva Music by Louis Silvers
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Blowing Bubbles

Il the name Kenbrovin seems a bit unusual it's only be-

cause it was the pseudonym of no less than three writers-

James Kendis, James Brockman and Nat Vincent. Con-

tracting their first names may have presented a problem,

but their last names lent themselves equitably and smoothly

to the abbreviations of "Ken," "bro" And "vin'" In their

song celebrating the pleasures of idling away one's time on

daydreams and fantasies, the writers deliberately created

o ihr*t similar to a hit of the previous year, "I'm Always

Chasing Rainbows."

Words and Music by Jaan Kenbrovin and John William Kellette
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Smilos
\trords by J. Will Callahan Music by Lee S. Roberts

Composer Roberts got the happy notion to write a song

abou-t smiles after hearing a lecture on the subiect at a music-

dealers' convention. Unieited in 1917, it became a perfect

morale booster lor both soldiers and civilians, possibly all

the more welcome because it avoided pointless optimism.
"Smiles" was interpolated in The Passing Show of 1918.
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Words by Stoddard King

Music by Zo Elliott
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.:. i i-i close identification with World War I, this song was actually composed the
?i. ir- ' i re \ot ' l t 'os declared. El l iott  and King were then Yale undergraduates and

i.r i r  c?-s nothing more than a sentimental piece to be sung at a col lege banquet.
rublislted in England, it was sung and marched to by British Tommies well bet'ore
picked up b: 'American doughboys when they went to f ight in Europe in 1917.
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MyBuddy
While there has always seemed to be something redolent of
World War I about "My Buddy," the tender waltz was actually
not written until 1922, the year in which lyricist Kahn first began
his fruitful collaboration with composer Donaldson. Created in
the traditional 32-bar form, the song was made up of two l6-bar

sections identical in melody except lor the closing bars.

Words by Gus Kahn Music by Walter Donaldson

Moderate waltz
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I'm Lookittg Over a
Four Leaf Clover

tazzy arrangement. When, through a whim, disc iockey AI
"Jazzbo" Collins decided to play it continuously one afternoon
over a Salt Lake City radio station, the event Senerated enough

Words by t'ront-page publicity throughout the U.S. to boost both the record

Mort Dixon and sheet-music sales to best-seller status.
Music by
Harry Woods
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Chnrleston
The dance sensation that best typified the flamingly
youthful spirit of the 1920s was the high-kicking
Charleston, which also happened to be the name of a
song. Introduced in the 1923 all-Negro revue Runnin'
Wild, it very) soon replaced the shimmy as the

favorite dance in ballrooms around the world.
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Music by Little Jack Little and John Siras

In a Shanty in Old ShantYTown
In 1932, when this paean to poverty was written, there were many

shanties in many titonty towns throughout the U'S' For the coun-

try) was then inine aepil of the Depression and receptive to a lyric

cilebrating the pleaiure 
-of 

a fo, from luxurious abode' Co-

composer"Litt le iack Litt le, who-was primarily a pianist yd band-

kader, introduced the number on his radio program in his intimate

half-singing, half-talking style.

Words by Joe Young
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"For YoLt" was a mere Hit
Parade bystander until it
was addedto the repertoire
of Glen Gray and the Casa
Loma Orchestra. KennY
Sargent's almost ethereal
delivery made it one of the
band's most in-demand
selections, and subsequent
recordings, such as Rose-

Words by Al Dubin

Slowly, with expression

FOR YOtl

mary Clooney' s and N at
" King" C ole' s , helPed to
keep its popularitY aloft.
In addition to "For YILI,"
Dubin and Burke were re-
sponsible for such Peren-
nial favorites as "TiP-Toe
Thru the Tulips With Me"
and "Dancing with Tears
in My Eyes."

Music by Joe Burke
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0"o' br4tterfly
In writing the score t'or the 1916 Hippodrome spectacle,
The Big Show , American lyricist Golden thought the
star would be Tamaki Miura, who had sung in
Madame Butterfly. So he wrote a ballad for her about
the opera-only to discover another soprano had been
signed for the show. [Jndaunted, he mated his lyrics to
a melody by composer Hubbell and, in his words, "Tw'o

months later the entire country was Butterfly-mad."

Words by John Golden

Music by Raymond Flubbell
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f I Could
Be TtrithYou
One J-{our
Tonight

Words and Music bY

Henry Creamer and Jimmy Johnson

Apart from the song's unusltal breviry !ont-y,
tB barsS and odd ionstruction, "If I Could

Be with You One Hour Tonight" offers a

rare example of a song whose complete tit.le

is sung orly once-and then not at the antic-

ipated beginning of the refrain' Composer

iohnson-also known as James P' Johnson
-was a brilliant iazz pianist as well as writer

of such standaids as "Charleston," "Old-

Fashioned Love" and "Runnin' Wild"'
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Till We Mect Agarn
Though "Til l  we Meet Again" was to become the most popular

ballad of World War I, composer Whiting and -lyricist 
Egan

ih,orght so little of its ,o*rrricial chances that they t.hrew the

*orirrript in a w'astebasket. Mrs. Whiting, however, had other

ideas. She fished it out anrJ, unknown to her husband, took it to

publisher Jerome Remick. Her faith in the song was soon con-

firmed. Even before the sheet music was ofi the presses,.R emick
'got 

the first inkling of the song's f uture success when it won a

war-song contest sponsorri by a Detroit movie theater'

Words by RaYmond B. Egan Music by Richard A. Whiting
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WhenDnyIsDone
English version bY B. G. DeSYlva

Music and original text by Dr. Robert Katcher

Atthough composer Katcher had written oper-

ettas i frft native Vienna and later spent more

than ten years in Hollywood, his only durable

work wai "When Day Is Done'" Titled "Ma-

donna" when published in Vienna in 192,4' it

received its English title and lyrics years later.
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In lg2g, as part of their score for an early "talkie" called

Chasing Rainbows, Yellen and Ager wrote "Hoppy Days Are

Here igain" to be sutlg by o group of American doughbol's

upon rieiving news of-ihe-armisttce. On the night of the Wall

Street crash, ielore the film was released, the writers took the

music to George Olsen, then leadtng his dance orchestra at the

Hotel fennsyiiania in New York. As the vocalist san7, the

Words by Jack Yellen

Music by Milton Ager
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o o

\Vith a l ift

Happy Days Are Here Again
dispirited diners, according to Yellen, stopped what they were

doing and "ioined in sardonicalll" hysterically' like doomed

prisiners on their way to the firing squad." The song was
^quickly 

picked up as a genuine rallying cly of the Depression

ynort oia, h 1932, beiame the official theme of Franklin D.
"Roosevelt's 

victorious campaign for the Presidency.
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Section 2 - All -Time Broadway Hit Parade

Tho Man I LoVo
"The Man I Love" had the odd distinction of becoming a recognized
standard despite its having been ( I ) thrown out of the musiial for
which it had been written (Lady, Be Goodl in tgz+); (2) sung in a
show -that flopped on the road (the 1927 Strike up the nani); (s)
added and then cut from a third musical (Rosalie); and (4) rejected
when Strike Up the Band was successfully revised in 1929. The reason
f or the last situation was ironic: the song had become too well known!

\Vords by Ira Gershwin

Slorvly, lvith expression

Music by George Gershwin
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Embrncenble You
Though written in 1928 for an unprodugrd operet-ta called

East Is West, the Gershwin brothers' "Embraceable You"

was not sung in public until two years later when 19-year-old

Ginger Rogers did the honors in Girl Crazy. .N9te the,,w,ay

brother lra managed to write three sets of four-syllable
rhymes in a slow+impo ballad without iarring the romantic

mood so beautifully set by brother George-

Words by Ira Gershwin Music by George Gershwin
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Words by Ira Gershwin

Moderate srving
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Music by George Gershwin

Here lyricist Gershwin's aim was to achieve the amusingly sibilant-

sound caused by dropping the "it" from the contraction "it's"' and

slurring the reiainin'g"'s'i as part of the f ollowing word' T.he result:
's loveiy to play ardis funto sing. Fred Astaire's sister, Adele' f irst

introduced the song in the 1927 musical Funny Face'
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Somoono to
Watch Ovor Me
When f orlorn Gertrude Lawrence, clutching a rag
doll, sang this gentle plea in the 1926 musical Oh,
Kay! , a Broadway critic confessed that the Gershwins
hail "wrung the withers of even the most hard-hearted
of those present." Composer George had originally
written th,e melody in uptempo but soon realized that
it sounded far better as a slow romantic ballad.
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"Fascinating" is the proper term for this combination of words

and music.\fter ,rttirirg the melody from his brother, Iyricist

Gershwin faced an enormous task: the iagged, syncopated tune

with its tricky accents hardly lent itself to a boy-girl expression'

either amorous or humorous. So he simply hit upon a lyric

describing the eflects of a nagging, insinuating, fascinating

rhythm. Fred and Adele AstairZhrit sang about it in the I924

BroadwaY musicalLadY, Be Good!
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"Night and Day" was created to fit tl;e
limited singing range of Fred Astaire, r' iio
introduced it in the I 93 2 musical Gar'
Divorce. As a lyricist, Cole Porter shov'e'd
his great skill at depicting opposires;
"night and dAy," "near or far," "traffids
boom" and "lonely room.." As a melodist,
he composed a compelling theme spun oltt
to 16 bars, repeated, and brought back,
somewhat abridged, within the final eight,

Words and Music by Cole Porter
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What Is
This Thing Callod Love?

It was while listening to native chants in Marrakesh, Morocco,

that Cole Porter g"ot the inspiration for this dark, brooding

melody of despair. Inyoduced in London in the 1929 revue

Wake"Ud und Dt"am!, the song became .so well known that

by the tt^, the show moved to New York the following year

a,udiences greeted it as an old favorite'

Words and Music bY Cole Porter

Slow blues (but not draggY)
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To get into the proper creative
mood for his 1935 Broadway mu-
sical Jubilee, Cole Porter hied
himself off on an around-the-
world cruise. Many exotic locales
obligingly f urnished the inspira-
tion for some of his creations,
most notably the Indonesian ts-
land of Kalabahi where a native
war dance inspired the theme for
"Begin the Beguine," once de-
scribed by Time magazine as
being "structured as artfully as a
classical sonata, the theme elab-
orated and subtly expanded each
time it returns, developed until it
finally crests and crashes. . . ."
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You Do
Something to Me

The release, or middle part, of a sta:ndard popular
song has seldom been more excitingly constructed
thai in "Yott Do Something to Me." Here the
melody seems to take wings on a flight of pure
ecstasy as it punches out the message with those
infectious interior rhyme,s.' "Do do that voo doo
that you do so well." The son7, a product of 1929,
was introduced in Cole Porter's first Broadway

success, Fifty Million Frenchmen.

Words and Music bY Cole Porter
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Kick

Out of Lou
Words and Music by Cole Porter

Moderately

cole Porter's lighthearted but basically torchy

balad at first ipprort to lall into the familiar
A -A .B-Apa t te rn ,w i theachsec t i oncons i s t i ng
of 16 bari. Yet both times the "A" theme is re-

peated, only the first six bars remain constant'

thn ,ntt indulging in some compelling varia.tiorts.

This is partiiularty true in the final section in

which the tones rise higher and higher with the

plane's ascent, only to descend as the words
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total indifference to the flight"J Get a

Kick Out of You" was first sung in 1934 by

Ethel Merman in the musical Anything Goes'
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ru Henrt JtoodJtill
No lyric writer has ever enioYed
a greater reputation for intricate,
polysyllabic rhyming than Lorenz
Hart. Yet Hart could also be both
eloquent and simPle, which he
proved conclusively in his words

lor "My Heart Stood Still." Here
not only do we get so meaninglul
a line as "That unlelt clasP of
hands," but the entire lYric-with
the exception of iust six words-
was put together with words of
only one syllable. First sung in a
London revue in I927 , the ballad
was later heard in the BroadwaY
musical A Connecticut Yankee.

Words by Lorenz Hart

Music by Richard Rodgers
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1LhouFmdl
Words by

Lorenz Hart

Music by
Richard Rodgers

The mating of OIde Englishe with 1927 slang was accom-

plished with great style fi noagers and Hart's "Thou Swell'"'surprisingly 
, whrn fi.rst sung in A Connecticut Yankee during

the show;s-Philadelphia tryout, the number left audiences so

cold that the producer wanted it taken out of the score.

Rodgers foughi to keep it in and won vindication when it be-

came one of the musical's most durable treasures.
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Dancing

Had Florenz Ziegf eld not taken such a strong dislike
to "Dancing on the Ceiling," the song would have been
unveiled in his Broadway musical Simple Simon, early
in 1930. But Rodgers and Hart didn't have long to
wait for a spot to be found for it in their next musical,
Ever Green, which opened in London later the same
year. Sung by Jessie Matthews, the lilting air became
the showstopper of the production.

Words by Lorenz flart Music by Richard Rodgers
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The appearance of movie-star Glenn
Hunter in the 1929 musical Spring Is
Here presented a problem: He couldn't
sing. Unfazed, Rodgers and Hart Save
"With a Song in My Heart," to his more
vocally gifted "rival," lohn Hundley.

Words by Lorenz Hart

Music by Richard Rodgers
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Words by

Lorenz Hart

The Blue Room

This tender ode to domestic tranquility was first sung inthe 1926 musical
The Girl Friend. Note how skitlfully the key word"room" is emphasized
in the first and second eight-bar sections: Everytime it is sung it is preceded
by the rhyme f alting on "C," with the word itself raised one tone higher.

Music by

Richard Rodgers
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Toa for
Two

,'{t
t'{
R : ' - .

Words by Irving Caesar

" A dummy lyric" is a temporary set ol
words put together to help lyricists
work out a song's metric form and
rhyme scheme."Teafor Two" may be a
classic, but it still uses the dummy lyric
Caesar dashed off hurriedly one night.
The cheerful number was added to the
1924 musical No, No, Nanette.

Music by Vincent Youmans
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You nnd the7{ipht
nnd the A/tusic

This smoldering confession was first uttered by

Libby Holman in the 1934 musical Revenge.with
Music. Although it won acclaim on Broadway,
radio censors frowned on the line, "fill me with

flaming desire," and barred the song from the air'

Words by Howard Dietz

Music bv Arthur Schwartz
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Something to
Remember
You By

Smoothly and rhythmically

When first sung in a 1929 London
musical, this melody had a snaPP))
beat and was mated to a comic verse
called "I Have No Words." Later,
lyricist Dietz came up with the present
title and composer Schwartz slowed
down the melody.

Words by Howard Dietz

Music by Arthur Schwartz
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Oonoing in the Ooftb
,,Dancing in the Dark" was a product of sheer inspiration' while working on

the score for the l93I Brooarioy revue The Band Wagon' composer Sghwartz

was gropirg for-in his wordr-i'o dark son1, -somelth-at 
mystical' yet in slow'

even rhythm." For days noth,ing wo-ul.d sat1lf"i 4i^-.Then 
onb morning he awoke

with this merody so fiira in hisilead that aII he had to do was iot down the notes'

Words by
Howard Dietz

Music bY
Arthur Schwartz
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Nl[eck fihe Kmflfle
In 1928 in Berlin, on the day before the dress rehearsal of his new
work, Die Dreigroschenoper, Kurt Weill became convinced that an
additional song was needed to provide thematic unity to the story.
Overnight he and collaborator Brecht devised a 64-bar piece con-
sisting of two eighrbar themes, each one repeated three times, in
imitation of o ghoulish form of |7th-century ballad called a Moritat
(literally, "murder deed"). Though the song became popular through-
out Europe, it wasn't until 1952, in Marc Blitzstein's English version,
that both The Threepenny Opera and its theme, "Mack the Knife,"

found a receptive public in English-speaking countries.

German words by Bert Brecht Music by Kurt Weill
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English lyrics by
Marc Blitzstein
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Just a ljack - knife
rnore broadly

has Mac -
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Heath, dear. out ofkeeps it
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sight.
As before

r
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When the shark bites with his teeth, dear,
Scarlet billows start to spread.
Fancy gloves, though, wears MacHeath, dear,
So there's not a trace of red.

From a tugboat by the river
A cement bag's dropping down;
The cement's just for the weight, dear,
Bet you Mackie's back in town.

On the sidewalk Sunday morning
Lies a body oozing life;
Someone's sneaking'round the corner.
Is the someone Mack the Knife?

Louie Miller disappeared, dear,
After drawing out his cash;
And MacHeath spends like a sailor.
Did our boy do something rash?

Sukey Tawdry, Jenny Diver,
Polly Peachum, Lucy Brown,
Oh, the line forms on the right, dear,
Now that Mackie's back in town.
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April in Paris
Words by E.Y. Harburg Music bv Vernon Duke

"Oh, to be in Paris now that April's
here!" boomed a nostalgic Monty
Woolley at a Manhattan bistro one
day in I 93 2 . " April in Paris," an-
nounced composer Vernon Duke dra-
matically. "What a title!" And he
promptly composed this lovely song.
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Words by

B. G. DeSylva and Lew Brown

\fusic by Ray flenderson

The Birth of the Blues
In the 1926 edition of the George White's Scandals, the first-act
finale depicted a blues-vs-classics battle. The issue: whether the
blues rri, worthy to enter musical Valhalla. When Harry Richman
related the genesis of the musical form via"The Birth of the Blues,"
those in charge became convinced of the music's worth, the gates
opened, and the curtain fell on a glimpse ol indigo-spotlighted
angels trilling the final notes.
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I'm Just
Wild About HarrY

A musical comedy called Shuffle Along came down from the
Harlem district of New York in 1921 to become the t'irst all-Negro
production ever to achieve a lengthy run on Broadway, thus setting
the vogue t'o, many such attractions in the 1920s. Among the
ragtime pleasures was the strutting "I'm Iust Wild About Harry,"
whose irresistible beat and easy-to-remember words have kept it
an all-t ime favourite.

Words and Music by Noble Sissle and Eubie Blake
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4r:r v#*'$I'll SeeYou Agnhr

Noel Coward's operetta Brtter Sweet (London, 1929) offered
the touching romance between a Victorian English girl and
her Viennese music teacher whom she marries and who is
later killed in a duel. The recurring waltz theme, "I'll See You
Again," which, according to Coward, " just dropped into my
head, whole and complete" during a taxi ride, was first sung
in the guise of a musical exercise by the hero and heroine.

Words and Music by Noel Coward
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Music by

John Green

Slowly, with expression

Body and Soul
Radio, sensitive in 1930, refused to allow this song on

the air because of its suggestive endin7, so a new lyric

was written, with the tast"line laundered to "My castles
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Section 3 Great Music from the Movies

-4s$n^s$oesQy
The line "Play it again, Sam" never fails to coniure up the scene in Casa-

blanca in which f{umphrey Bogart, drunk and despondent in his deserted

caf6, Iistens as Doofey Wttto"n ptays and croons the memory-evokin-g

stiains of "As Time Gout By." Though the film was released in 1942,

the song had actually been introduied I t lla1s earlier by Frances

Williams in a long-foigotten Broadway musical, Everybody's Welcome.

Words and Music bY flerman HuPfeld
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AND ROSES
l,,lot only an Oscar winner, this evocative t'ilm theme
also took home the "Grammy" honors of the
American recording industry as best song of 1962.
Composer Mancini put his melody together from
two nearly identical 16-bar sections, while lyricist
Mercer matched this effort with a poignant, poetic
message that managed to say all that was needed in
exactly two sentences.

Words by Johnny Mercer
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I Found a
Million Dollar

Baby

In 1932, using"million dollar" as an adiective in singing
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Moderately

r iA

W ith the stars twinkling above and the island of Manhattan aglow
in the distance, the poor young songwriter and his girl were seen
snuggling against the rail of the Staten Island f erry. The hero was
oblivious to everything but the heroine-a condition he expressed
in song. And when he was finished, what did the misty-eyed girl
say? "Gee, Jimmy, that was swell." It all took place on the silver
screen in 1934: Dick Powell and Ruby Keeler in Dames.

Words by Al Dubin Music by Harry Warren
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Spurred by Broadway's hit musical western Annie Get Your Gun,
Hollywood staked its own claim to similar sagebrush territorf in
Calamity Jane. With Doris Doy as the hoydenish heroine anC
Howard Keel as"Wild Bill" Hickok, the bang-up sagahad all sorts
of explosive numbers, but only one romantic piece, "Secret Love."
The ballad became a 1953 Oscar-winner, a top-selling Doris Doy

recording and the most durable item in the score.

Words by Paul Francis Webster
Music by Sammy Fain
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Spurred by Broadway's hit musical western Annie Get Your Gun,
Hollywood staked its own claim to similar sagebrush territorf in
Calamity Jane. With Doris Doy as the hoydenish heroine anC
Howard Keel as"Wild Bill" Hickok, the bang-up sagahad all sorts
of explosive numbers, but only one romantic piece, "Secret Love."
The ballad became a 1953 Oscar-winner, a top-selling Doris Doy

recording and the most durable item in the score.
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Music by Sammy Fain
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Words by Johnny Mercer
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song's thoroughly smitten swain thinks so after
searchin,g in vain to find the "magical adiectives"
to describe his beloved. The nutnber emanated
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starred Rubv Keeler without Dick Powell.
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No song was ever more important
to a singer 's career than "I t 's
Magic" was to the career of Doris
Day. In 1948 the former band
s inge r  w  a . r  . r  i gned  by  W a rne r
Brothers for her first starring role
in Romance on the High Seas. Her
debut inspired Cahn and Styne to
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fashion the song establishing her
both as movie star and recording
artist. It wasn't long before the
ballad became even more well
known than the film; as a conse-
quence, when it was shown in
E'ngland, the title of the film was
changed to It's Magic.
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Max Steiner was the acknowledged d'eay.of film back'

ground ,o*porirs during the lgSOs and '40s' I/is com'

pelling theme for star-crossed lovers Bette Davis and Paul
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Lulu's Back inTown
Minus dancing girls or Busby Berkeley spectacles, the 1935 movie

musical Broadway Gondolier had only a slender plot line about a

radio crooner lnict Powell) upon which to string along a collec-

tion of engaging tunes. This one tells of the impecunio-us Mr'

Otis gtaily p*rifn7 for his date with the long-absent Lulu.

Nloderately, r ' i th a jazz feel
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Words by Al Dubin

Music by HarrY Warren
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Section 4 . The Swing Years I ,l:!'
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Words by

Johnny Mercer

Bluos in the Night
Written for a film called }{ot Nocturne, this
so popular that the picture was retitled Blues

song became Music bY

in the Night. Harold Arlen

Blues tempo

oC
o o

ffi ( rt.c.) ( x. c.)

ce

ffi ffi--rd'".
F g

ma-ma done tolt mer -r was i"{ffi'--HftS,:} 
^*t

ma-ma done tol t  me- When

A

5+
give ya the big eyer -

r l l

dbb
I  Son!
l  Hon!

+
A
A--

- 1  - J '
4>

wom - an - ' l l  sweet lulF,-\  and
m4lts gon-na sweet talk, -l 

w*q

Zn'P r . l- I

r 7117

C E

ffi
G z
ooo

7777
l l l l

wom-a,n's a two - facer-| A
man is a two- f .acer- l

f qr'
but when the sweet talk-ints done

t ? 6



G ?
o o o C 9

ffi

C E

ffi

ffi*fr": ffi*rorr.
C E

ffi

+8 f r .

G e
F g

It ?.
In The $ight.twor- ri-some thing whotl l Ieave ya tt sing the

=-
I I

3

d l

Now the raints a fall-irf,

rF

Hear the train a-call - int,
r t l r

f ' r
lVhoo-ee, (My

t tLf-r
ma-ma done tolt mer-)

r
ce

ffi
G z

H+fi
G ?
o o om,

G ?
oooF g

ffi

I

I a a

il--r-
Hear that lone-some whis-tle

I

I t

Blorp -int bross the tres-tle,
r l l

V I I Y

Whoo-ee, - (My
t fru-r

ma-madonetoltmer-) A

I

a
3

a  a o l

d_ r r f

whoo-eeduhwhoo-eor- 0I'

, h..

' ' l  ' l

click- e -ty elaek's a-ech- o-intback tht

t  h)
Blues- InThe

I -l Ll I

t l. 1v
Night. (Hum

pp

? t

+ 8 1 r .
3 hd=

Q7' 'l Y r - t  Y
)Mv

.t14 1'

t , l - l

ma-ma was right,therets Blues InThe

%4
€)\_

Niprht

.e__ t+

AI  l l , i

?

C g

ffi

\y

137



You Must HaYe Been
a Beautiful Babv

"You Must Have Been a Beautiful Baby" was first
sung by Dick Powell to Olivia De Havilland in an all-
but-f orgotten epic of 193 B called Hard to Get. A musi-
cally compact song with an engaging offbeat construc-
tion, it also benefited lrom lyricist Mercer's unique
notion of romancing a girl by imagining how beautilul

she had been as a child.

Words by Johnny Mercer Music by Harry Warren
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Joopors
Croopors
In "leepers Creepers" lyricist Mercer put together a lyr-ic

based primarily'on a collection of teen-age slang gf t!:
'30s, inctuding the rhyming of "ieepers creepers" with.
"peepers" and-"weepers," and "heaters" with "cheaters'"

ini swinging tribute to a young lady's ocular attractions
was writtin ,tprcially for Louis ArmstronS, whose mellow

growl present'ed it fiist on the screen in GoingPlaces and

then on a best-selling record.

Words by JohnnY Mercer

Music by HarrY Warren

G ?
o o o

o
o o

G ?
ooo

ffiModerately, with a swing

r r
Creep - ers!

\ l
,f

I

Jeep - ers

Ut l--

t Y l l
'lVheretd 

ya get those

rr
c
o o

T
c
o o

G ?
ooo

ffi
c
o o

,vrfu
>

I

dF'
peep

T=r
- ers?-

>

r l

Jeep - ers
I l,-

r r
Creep- ers!
\ l

I

lVheretd

/

yag et those
, l

rrr
G 7
ooo

ffi
C
o o

a

T--T<
tit uP?--

:>

d r l

Gosh al l
I l.-

rr
git up !
- - l

tY
Ilow'd theY I e

l

t s r c

-1

r'
t4n



c 7 o

ffi
o
o o

Hffi
G ?
ooo

ffi
C
o o

ffi
G Z
ooo

ffi

o t l

Gosh al l

I l--

Ir
git up !

-_ l

| / I I
How'd they get that

I

size ?
>

r r
Gol  -  ly

r'J>'--Jr ,-

Ir?
of '

H+ffi
rfr

F
a-rrTifl
t  I  t - t  I
r f I I T I

l - f l l l l

c 7  o

ffi
F

STTTT}
I t?r-Ll
| T t r l

o r Lr-r
gee !

i-:.--\ ^,

'r vrbr
When you turn those

#\r'
heat - ers

-*:F
Yr

onr_

N I

" l r
Woe is

.L-r, .L\,
a rTr7r

I?
If

G ?
o o o

ffi

c
o o

ffi

0
o o

ffi
G Z
ooo

c
o o

ffi

Em? -5  A7 D m?
o O  O o O  O

ffiffiffi
G 7

A ?
o o o

ffi
?
I

c
o oG Z

-'r' v:7
eheat - ers 

"t- >

d "l  l - f- f
me!

A^ l -  |

"r v l 1'
Got to put my

t l

Jeep - ers
l l - - -

' .J f r

Creep - ers !
^ l

tvtt
Where td ya get those

, l

r'
peep

Fr
ers?-

>>

r l

0h!  Those
l l - - - -

$'eep - ers !
l , l

a | / | |

llow they hyp-no -
l- r

tize!-
>

I

I v I I
Wheretd ya get those

I I

r:v , r,
eyes?-

T r r +'
I

^  I '

?gr7 I

141



Moderately

JTPTEMBER TN THE 7t,1/N
From 1932 to 1938, Dubin and Warren were the most pro-
lific and successf ul song-writing team in Hollywood. Their fond
description of a memorable - if watery - autumnal romance
was first sung by James Melton in the film Melody for Two.
Both Gry Lombardo and George Shearing have helped main-
tain its undimmed popularity.

Words bv Al Dubin Music bv Harry Warren
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Bei Mir Bist Du Schon
I Menns thntYoLlre Grand]

"Bei Mir Bist Du Schiin" was a Yiddish song discovered in

Harlem and made famout by three girls from Minneapolls'

After hearing it belted out by a N-egro ,trio at the Apollo

Theater, Sammy Cahn becam-e so exiited about the number

that he persuailed the Andrews Sisters to record it - even

though ilrry had no idea what the words meant.It was only

when the record company insisted on an English lyric,that

Cahn and partner Ciaplin batted out the appropriate lines.

Original lyrics bY Jacob Jacobs
English version by sammy cahn and saul chaplin

Music by Sholom Secunda

Moderate swing
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lr L[,+D ToBr.YoU
Although bandleader-composer lones wrote this
perennial hit with Gus Kahn in 1924, it became
a "current" hit again in 1944 after appearing in
the Eddie Cantor-George Murphy movie Show
Business. There was a ban on new recording that
year, but RCA reissued an Earl Hines recording
that had been made in 1941, and it became a best-
seller. The song has been used in no less than 40

f eature-length films plus dozens ol shorts!

Words by Gus Kahn Music by Isham Jones
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QUhat's
dstt?

In lg3B, Bob Haggart, the bassist in Bob Crosby's or.chestra, com'

posed a soaring littu*rntal piece_called. "I'm Free," which spot--
'lighted 

the band's trumpeter, Billy Butterfield. Its success prompted

tiricist Burke to give it words and'rename it "what's New?" Note that

ihe thtrd eight-bir section repeats the basic melody in a higher kny'

Words by JohnnY Burke Music by Bob Haggart
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When W DrenmBoat
Comes Home

Words by Dave Franklin

Music by Cliff Friend

Moderatelv,  rv i th a bottnce

In "When MY Dream Boat Comes

Home," Messis. Franklin and Friend

created an especially seaworthy ballad-

out of a f ami[iar bugle call pattern, and

then turned it over to GuY Lombardo

to steer lovingly over the starlit waters'

During the 1930s the authors wrote

such well-remembered items as "The

Merry-Go-Round Broke Down" and
"Yoi Can't StoP Me from Dreaming'"
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Hoavon CanWait
The "yotf ve - made - a - heaven - for - me - on- earth"

theme, a longtime lavorite with popular-song poets,.

was given a new twist in this affectionate vow of

fidetity. Here the singer even anticipates entering

Words by Eddie Delange

N'Ioderate ltallacl

the realm of heaven with his beloved. with Jack

Leonard on the vocal, Tommy Dorsey's orchestra

introduced the batlad in 1939, and it remained high

on the Hit Parade popularity charts for 1l weeks'

Music by James Van fleusen
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YOLI
Go to My

Head

Slowly

Fmaj e

It took this song some two years before finding a
publisher in 1938. American radio stations at that time
had a strict ruling against any reference to an alcoholic
beverage and here was a lyric dealing with the heady
effects of no less than three! The ballad was closely
identified with the bi7 bands of GIen Gray, Larry
Clinton and Mitchell Ayres.

Words by Haven Gillespie Music by J. Fred Coots
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Section 5 , A Treasury of Operetta and Semi-Classical Hits

Ktss Mr Jc,uN
Fifi, the leading character in Victor Herbert's frothy operetta Mlle.
Modiste, works f or a Parisian milliner but dreams of someday becom-
ing an actress. To demonstrate her theatrical versatility, she devises a
lengthy routine called If I Were on the Stage in which she attempts
three different types of songs. First there is a gavotte for a country
maid, second a polonaise for a lady of history.To introduce her final
selection, she explains that her favorite role would be "emotional and

lull of soul" and glides into the sensuous waltz"Kiss Me Again."

Words by Henry Blossom Music by Victor Herbert
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Gypsy Love Song Words by Harry B. Smith

Music by Victor Herbert

America has
productions.
Love Song."
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victor Herbert, the most celebrated composer of operetta
ever known, wrote the musical scores for no less than 4I
The Fortune Teller, presented in lB9B, featured "Gypty
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l'mTnlling in t-oue
Ttrith Jomeone

By the middle of the second act of Victor Herbert's Naughty
Marietta , it is obvious to all that the f riendship between Captain
Dick Warrington and Marietta D'Altena has ripened into a far
stronger emotion, a condition our hero fervently reveals in the
beautif ul, soaring "I'* Falling in Love with Somcone." Note the
composer's daring leap ol a ninth in order to accentuate those all-
important words "one girl" (and later "to see" ).

Words by Rida Johnson Young

Music by Victor Herbert
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Ah!
The Victor Herbert score lor Naughty Marietta is universally
accepted as his greatest, topped by the cascading duet " Ah! Sweet
Mystery of Life." The song is used throughout the operetta as a

Words by Rida Johnson Young

Music by Victor Herbert

D m ?
o

c
o o

Swoot Mystory of Lifo
romantic motif since the coquettish Marietta, unable to recall
more than fragments of this mysterious "Dream Melody" (orig-
inally the alternate title), vows to give her heart only to the man
who can contplete it. No problem at all when it turns out to be

none other than dashing Captain Dick.
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\\-ords by
{l Dubin

Indinn Summer
Victor Herbert composed "Indian Summer" in 1919 as a piano
piece subtitled "An American ldyll," and exactly 20 years later
lyricist Dubin furnished the words that turned it into a song. "It
was particularly difficult," Dubin once said, "because I couldn't
c h a n g e e v e n " !,f ";: ir,:i "t #:',":l ;! :l,T :'r, : ;'r',', .,i" " 

d e d t o b e

Music by
Victor Herbert
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Stouthoartod Men
A well-nigh iruesistible recruiting call for stout-voiced
singers, "Stouthearted Men" performs a similar f unction
ior a male chorus of bond servants in the operetta The
\ew Moon. Through the first 12 bars the leading bari-
rone makes his lof ty appeal in o thumping march
rln'thm; then, with the men primed and ready, he rallies
rhem in two-four time to a vision of what so valorous
a group might achieve.In the musical, at least, it's quite
a lot. The men stage a mutiny aboard the good ship New
Moon and sail away to a Caribbean island where they
set up their own colony.

Words bv Oscar Hammerstein II Music by Sigmund Romberg
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Come Bnck

toMe
Moderately A

The New Moon, a Hammerstein-Romberg operetta of

l92B,was one of the few musicals ever to close down com-

ptetety and then, rewritten and .restaged, become a stand-
irg-roo*-only attraction on Broadway. (/ nquestionab_ly-,
mich of the-credit must go to the songs that were added,
including the burning, yearning "Lover, Come Back to

Me," sung by the show's prima donna, Evelyn Herbert '

Words by Oscar flammerstein II Music by Sigmund Romberg
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That stirring vow of fidelity, "One Alone," from The-Desert

Song, is parl ol a three-way'musical discussion called "Eastern

and Western Love." Reprisenting the "eastern" points of view'

one Moroccan tribesman advisis treating love os a passing

pleasure, while another advocates a "harem of blossoms'" Br'tt

7n, nrd Shadow, a Frenchman in disguise, reiects both ideas'

He pledges his undying devotion to "one alone to be my own"'

words by otto Harbach and oscar flammerstein II

Music by Sigmund Romberg
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fnn ETIADE
Words by Dorothy Donnelly
Music by Sigmund Romberg

Although The Student Prince had the longest Broadway run
of any Sigmund Romberg operetta, its chances looked so bleak
at the beginning of its out-of-town tryout that the producer
insisted on making drastic changes. Among them, the elimina-
tion of "Serenade," Romberg's favorite song in the score. The
composer, conceding other alterations, held firm on " Serenade,"
and it stayed in-only to receive the show's biggest ovation.
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lnlousie
Jacob Gade was a Danish violinist who at one time was
a member of the New York Symphony Orchestra. After
returning to Copenhagen, he wrote, among other light
compositions, a "Gypsy tango" called "Jalousie," which
he published himself. Imported in 1931, the melody
was outfitted with words by the daughter of New York
Congressman Sol Bloom. Arthur Fiedler's recording
with the Boston "Pops" Orchestra became the first
"light classic" to reach a sale of one million records.

Words by Vera Bloom Music by Jacob Gade
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YOLITS IS
My Hoarl Alono

original text by Ludwig Herzer and Fritz Lohner

English version bY HarrY B' Smith

Music bY FranzLehilr

Moderately, but not too fast
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In 1929, Viennese composer Franz Lehcir's operetta The Land of Smiles was a resounding hit for
two main reasons: the aria, "Yours Is My Heart Alone," and the tenor voice of Richard Tauber to
sing it. This rich, melodic outpouring occurs in the story soon after the leading character, a Chinese
prince, has revealed to his Viennese bride that, according to ct,tstom, he must also take four
Chinese wives. Insisting that this is a mere formality,he tries with desperate urgency to convince

his beloved Lisa that his heart is f or her alone.

D ?E m
o o o

Dm7/G,m

Fdim. /o
a) a)

t a l t  |  |  I  I

Ebdim. r o,m
C t o

o o

ffi

D m ? /  O,m C

H+H
gJ"

ffi
ri+Hi
ri

thbught I 0ur love the o f ,ev

\ l

ry

G dim.,m

that makes

t #,J

l i fe seem worth-while- Dwells in your
p

ft

And the spel l  of  your smi le.-  There is no song hal f  so
psultt)to .,,--T---,

sweet to me- As your voice whis-per-ingt "I 
- lonr ,l lou,
f ,4)'

dear.' '-

177



t oue Sends
nLittlegft
of Ro sei
Words by Leslie Cooke

Music by John Openshaw
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More than any other flower, the rose has flourished in the creative gardens of the
y,orld's foremost poets and melodists. It may be theyellow rose of Texas or a shining
one in Picardy , that wild one in lreland or the last of the summer. Y et no matter what
color or origin, the rose is always something special as a fragrant symbol of love.
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'" i  Section6'GaslightVarieties

Music by Gus Edwards

By the Light
of the Silvery Moon

Words by Edward Madden
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Apart from "beams" and "dreams," the entire rhyme scheme of the refrain describ-
ing this appealing summertime tryst is confined to the "oon" sound, possibly the most
delightful example of rhyming frugality to be found. The number,long a barbershop
quartet favorite, was introduced in 1909 by child singer Georgie Price, planted in
theater audiences as part of Gus Edwards' vaudevilleikrtth School Boys and Girls.

Later the same year it helped brighten the Ziegfeld Follies.
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Little is known about the origin of this simple yet
unforgettable song except that it was first pub-
lished in London in 1884 and that its melody was
created by an lrish barrister turned composer.

Words and Music by J. L. MolloY
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Cuddle llp a Little Closer, Lovey Mine
Although this piece was originally created f or avaudeville act,
it was only when the writers didn't get paid that they added it
to the score of their first Broadway show, Three Twins.

Slowly, but with ragtime feeling ( J-J-J: = i.Tfi )
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Words by Otto Harbach

Music by Karl Joschna
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There Is aThvern in the Town
Originally "There Is a Tavern in
the Towr:" had been a drinking
ballad sung by ale-swigging min-
ers of Cornwall, England, with
the opening line, "There is an ale-
house in our town." But it was first
published in the United States in
1883 in a collection called Stu-
dents' Songs. Ever since, it has
been primarily identified with
bibulous collegians.

Cornish Folk Song
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In the Shade
of the Old Apple Tree
Two struggling songwriters were ambling through New
York's Central Park one sunny doy in 1905. Their inability
to find even one apple tree started them longing for their
midwestern boyhood homes so bountiful with appie trees.
Sufficiently inspired, they dashed back to the publishing firm
for which they worked and created their timeless ode to the

simple ioys of country living.

Words by Harry Williams Music by Egbert Van Alstyne

k

d F l

Slow waltz

In The

7 n? |
I  r ,  

I  I

Iove in your
I

o f fr?f
Shade 0f The

I

r7)' l t

Old Ap -  ple
I

t r"r
Tree, Where the

t

G
ooo

ffi
D 7

H+ffi

I
I

Q o

I

rr
voice that

,?
I

I
II

?'
I

heard, Like the

dr

eyes

a A-?r ' l

I  could
I

t Ft' ! l

see ;
l l r

FTE-!
I

185

---'--/
(-(



D ?

ffi
rffifl

G
ooo

ffi

f\----G
ooo

ffi

r I r

aO7
song

rnr
of the

U a r -
t t '  )

bird, Seemtd to

I

1r

whis - per sweet
I

T 7r l

mu - sic

r
I

to
J

naa
me. _

,J )

-

d r  i  v t
11

-l I could
. , e ^ ,

f
hear

ffr
the

I

f
dul I

r
buzz

f
o f

I

.
t

the

T F"F
bee

I
In the

V

aJ 7 f r?  ?r r r l l

blos -  soms as
I

T-q-?' l r l

you said to
I

tra
r l

m c ^

et
I

FF'
t 'w i th  

a,
I r

C
o o

Ttm
FHfl
A

o
I

I

-f-j-F'

G  E z  A ?
\7 ? o f-

cmo Dot

t+i+tiffiffiffi

(
d?

I

heart

, , I

? 
,?

t l

that is

t l

f'
true, t1r be

I '

, l

wait

) .

ing for

(T  ?
I

you r In The

, I sloater
-

Shade 0f The Old Ap -  ple f t t

187



0ilCsmobnile
Words by Vincent Bryan

Music by Gus Edwards
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Transportation songs were clogging the market during the century's first two decades,

but few managed to achieve thZ misical mileage of tl.te rollicking waltz "In My Merry

oldsmobile." inspiration was supplied by a wbll-puahcized trip made_in 1905 by two

Oldsmobiles. It took them aa dayi to make their way from Detroit to Portland, Oregon,

thus marking the first cross-Ame-rica journey ever accomplished by automobile'
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Tho Band
Playod On

Words by John F. Palmer

Music by Charles B. Ward
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One morning in the late 1800s, Iohn Palmer, a young American actor, was listening
to a German street band outside his window. Distracted by sister Pauline's call to
breakfast, he cried out dramatically, "One moment. Let the band play on." Pauline's
comment-need it be noted?-was, "That's a good title for a song." suitably goaded,
Palmer penned the now legendary musical tale. However, he was unable to find a
publisher until years later when vaudevillian Charles Ward expressed interest. Ward
also made some minor alterations, and thereby took solo credit as composer.
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-+gotrru ?(:oth0een
Contrary to a common misconception, this was not a ballad

born in the Emerald Isle. In 1876, composer Westendorf , a

school teacher living in Plainfield, Indiana, penned this affection-

ate love song whenTr^pororily separated from his wife-only her

name was Jennie. The piece w-as written in the form of an
,,answer,, to a popular biltad, "Barney, Take Me Home Again."

Words and Music by Thomas P. Westendorf
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MyWild Irish Roso

Chauncey Olcott, the leading American-born lrish tenor
at the turn of the century, won his f ame primarily as the
star of a series of sentimental plays about the old sod which
were always embellished by at least five suitably Celtic airs.
The perennially blooming "My Wild lrish Rose," from
A Romance in Athlone (1899), became the first lrish-
flavored song success to emanate from a Broadway show.

Words and Music by Chauncey Olcott
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Once composer Ball dis-
covered early in his career
that he had a special gift for
creating heart-tugging bal-
lads, he never risked writing
anything else. "PeoPle like
songs they can take home to
themselves," he said, and
obtiged by turning out such
durable take-home Pieces
as "Will You Love Me in

December as You Do in
M ay ?," " M other Machre e,"
" A Little Bit of Heaven"
and "Love Me and the
World Is Mine." Ball's lilt-

ing favorite, "When lrish
Eyes Are Smiling," was first
sung by the PoPular singing
actor ChaunceY Olcott, in
the l9l2 musical PlaY The
Isle o' Dreams.

When Irish trves Are Smiling
Words by Chauncey Olcott and George Grafi, Jr'

Music by Ernest R. Ball
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That's an
Irish Lullaby
Words and Music by J. R. Shannon

It was in the 1914 play Shameen Dhu
(Gaelic for "Black Iamie") that Chaun'
cey Olcott introduced this touching air.
Modern audiences are more likely to
associate it with the too-ra-loo-ra-loo-ral-
ing of Bing Crosby fiz Going My WaY.
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Put on Your
Old grtyBonnet
Words by Stanley Murphy

With spirit

Originally called "Put on Your Old
Sunbonnet," this Wenrich - Murphy
song, which sold over a million copies
of sheet music, was renamed after the
publisher had mistakenly substituted
" grry" f or " sun" in singing the first line.

Music by Percy Wenrich
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N[emories
The career of composer Van Alstyne parallels that of many sonS-
writers during the early days of the century: musical prodigy,
vaudeville pianist, staff pianist for a New York publishing house,
then, after years of struggling, eventual success. A decade after
his first hit, "In the Shade of the Old Apple Tree," Van Alstyne
created another timeless masterpiece, "Memories," one of his first

works to be written with lyricist Kahn.

Words by Gus Kahn Music by Egbert Van Alstyne
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Oh, Promiso Mo

Had it not been for a show ol temperament by actress Jessie Bartlett Davis,

many of today's weddings might well be minus the maiestic strains of "Oh,

Promise Me." Following"the Chirogo premiere ol Robin Hood in 1890, Miss

Davis, who played the iale role of Alan-a-Dale, threatened to quit the company

if she were not'given a new ariawhich would show off her deep contr.alto tones.

brtprrote, comioser De Kovenrecalled a piece he had written some time before,

but which had never been sung in public. T^he actress rehearsed" Oh, Promise Me"

the next doy,sang it that nigit, a'nd scored the biggest success of the production.

Music by Reginald de KovenWords by Clement Scott
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I LoueYou
TruU

Words and Music by Carrie Jacobs-Bond
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After the tragic death of her husband, the need to earn a living obliged Carrie
Iacobs-Bond to become a one-woman music business-composer, lyricist, publisher,
song plugger and even sheet-music cover designer. Today her fame rests primarily
on two songs, "I Love You Truly" and "A Perfect Doy," both of which had to
overcome public apathy before at last winning their places among America's
best-loved songs.
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Hello!
MvBabv
With spirit
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While touring in vaudeville in 1899, Joe Howard over-
heard a N egro porter in a Scranton, Pennsylvania,
hotel talk to his girl on the telephone. His conversation
gave Howard the idea for his cake-walking, ragtime
telephone number, "Hello! My Baby," which he wrote
with his wife. Two weeks later Howard introduced it
on stage to enthusiastic acclaim.

Words and Music by Joseph E. Howard and Idd Emerson
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Section 7 , Greensleeves and Other Folk Song Favorites

Qoaab 9s 0o0on
Many American folk songs, particularly those sung for generations in
the southern Appalachian region, such as the wistf ul "Black Is the Color,"
have a marked^ kinship wttn the love songs ol Elizabethan England.

American Folk Song
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Rather slolv,

but rv i th a l i l t
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Groonsleovos
The words of "Greensleeves" probably date back to 1580, but the music went un-

pubtished unitt the late 17th cintury. inTheMerry Wives of Windsor Shakespeare has

Falstafiboomol,tt,"Lettheskyrainpotatoes; letitthundertothetuneof 
'Greensleeves-'"

English Folk Song
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0 onlhess gotlo
American Folk Song

Sorrow, sorrow, 1s r4y heart,
Sorrow, sorrow, to my heart,
Sorrow, sorrow, to my heart,
When me and my true love must part.

It's a pity that we met,
ft's a pity that we met,
It's a pity that we met,
For those good times we'll never forget.

Now my money's spent and gone,
Now my money's spent and gone,
Now my money's spent and gone,
You passed my door a-singing a song.

Originally sung by southern
tale was brought down to the
vt,ith l,{egro dock workers. In
his own version and called it

G
ooo

mountain whites in the
Mississippi delta where
1921, famous bluesman
"Loveless Love."

r.J.S., this sorrowful
it became identified
W. C. Handy wrote
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Love my mama and mY PaPa too,
Love my mama and my papa too,
Love my mama and my papa too,

But I'd leave them both and go with you.

Cried last night and the night before,
Cried last night and the night before,
Cried last night and the night before,
Going to cry tonight and I'll cry no more.

Oh, it's broke this heart of mine,
Oh. it's broke this heart of mine,
Oh, it's broke this heart of mine,
It'll break that heart of vours some time.
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Words and Music by
Bob Dylan

BloTtrIn'
intheWind
The current popular-music scene borrows heavily from the world

of fotk songs. A-mong modern balladeers, none has made a stronger

tipott thin Bob Dyton, whose "Blowin' in the Wind," composed

in 1962, practically became the anthem of the civil rights move-

ment in the U.S. The sensitive words, however, are equally

applicable to any situation involving man's indifference to the

bistc rights of oihers. In 1964, Peter, Paul and Mary's recording

of the ting reieived "Grammy" awards both as the best performance

by o vocal group and as the best folk song recording'
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How many times must a man look up
Before he can see the sky?
Yes 'n' how many ears must one man have
Before he can hear people cry?
Yes 'n' how many deaths will it take till he knows
That too many people have died?
The answer my friend, is blowin' in the wind,
The answer is blowin' in the wind.
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How many years can a mountain exist
Before it's washed to the sea?
Yes'n' how many years can some people exist
Before they'rc allowed to be free?
Yes 'n' how many times can a man turn his head
Pretending he just doesn't see?
The answer my friend, is blowin' in the wind,
The answer is blowin' in the wind.
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Red River Valley
Here's a switch: a Tin Pan Alley song that developed
into a folk song. In 1896, songwriter James I. Kerrigan
wrote a sentimental piece called "In the Bright
Mohawk Valley." Pioneers heading westward across
America picked up the tune, simplified the melody,
and changed the lamenting lover to a cowboy and
the locale to the Texas panhandle. With irs loping

f our-four beat and open-air charm, "Red River'Valley" 
sounds as authentic as any folk song that

ever sprang from the sagebrush. *,
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Bluo-Tail trly

American Folk Song
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Daniel Decatur Emmett may have been revered by Southerners in the U.S. as the
composer of "Dixie," but his "Blue-Tail Fly" took such merry digs at indolent
plantation owners that it was adopted as an Abolitionist song during the Civil
War. Derived from Negro slave jingles, the diny was created in 1846 for a
minstrel show.
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And when he rode in the afternoon.
I follow with a hick'ry broom,
The pony being very shy
When bitten by the blue-tail fly. (Refrain)

One day he rode around the farm,
The flies so numerous they did swarm;
One chanced to bite him on the thigh,
The devil take that blue-tail fly. (Refrain)

The pony ran, he jumPed, he Pitched,
He threw my master in the ditch.

He died, the jury wondered whY,

The verdict was the blue-tail fly. (Refrain)

They laid him under a'simmon tree,

His epitaph is there to see:
"Beneath this stone I'm forced to lie-

A victim of the blue-tailfly." (Refrain)
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Peter Yarrow, the Peter ol Peter, Paul and Mary, shares one-half
the credit for writing this gossamer f able and onethird f or making
it one ol the durable delights of 1963."Pufr" remains a special

favorite of children, while their elders take pleasure in fird-
ing hidden meanings in the frolicking of Pufr and lackie Paper.

Words and Music by Peter Yarrow and Leonard Lipton
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Together they would travel on a boat with billowed sail.
Ja&ie kept alookout perched on Puff's gigantic tail,
Noble kings and princes would bow whene'er they came,
Pirate ships would low'r their flag

when Puff roared out his name. Oh! (Chorus)

A dragon lives forever but not so little boys,
Painted wings and giant rings make way for other toys.
One gray night it happened, Jackie Paper came no more
And Puff that mighty dragon,

he ceased his fearless roar. Oh!

His head was bent in sorrow, green scales fell like rain.
Puft no longer went to play along the cherry lane.
Without his lifelong friend, Puft could not be brave
So Puff that mighty dragon,

sadly slipped into his cave. Oh! (Chorus)
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The plaintive strains of "Aura Lee," f irst suny in America during the

Civit War, have also been heard under tio other f amiliar titles'

In 1865, with a new set of words, it became a west Point class sonq

under the title- of 1Ar*y bt"it';; thrn, almost a hundred years !ft:: 
':

was written, it re-emerged as the best-selling title song of Elvis

Presley's movie Love Me Tender'

Music by G.R. Poulton
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On Top of
Old Smokey

American Folk Song

Though its roots were in England, "On Top of Old Smokey"
first became known in America early in the 19th century when
wagoneers sang it while driving their Conestoga wagons over
treacherous pack tails. Today, it fs possibly the most
popular of all American folk songs.

Slowly

p lfarp style On Top 0f Old

c
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ooo
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All cov-ered with
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snow.
^
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lov er,  -
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fFor addi t ional  verses
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Come a court - in' too

1117.
slow.

uG 4?l
Well, court-ingts

Well, courting's a pleasure,
But parting is grief,
And a false-hearted lover
Is worse than a thief.

A thief he will rob you
And take all you save,
But a false-hearted lover,
Will send you to your grave.

He'll hug you and kiss you
And tell you more lies
Than crossties on a railroad
Or the stars in the skies.
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Beneath the Southern Cross

BotanyBay
l : , lot a genuine convict song as commonly believed, "Botany Bay" was

written as a theatrical parody of a real, English convict son8,

"Judges and Juries." It was performed in the musical Little Jack

Shepher d in London in 1885 oid fVrtbourne in 1886, and was sung by

comedian David Belasco lames with such popular success that it has

survived to become q favorite in the current t 'olk revival'

Traditional
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D. C. for chorus and extra aerses
c
o o

rr

2. There's the Captain as is our Commander,
There's the bo'sun and all the ship's crew,
There's the first and second-class passengers,
Knows what we poor convicts go through.
Chorus

3. 'Taint leavin' old England we cares about,
'Taint cos we mispels what we knows,
But becos all we lighrfingered gentry
Hops around with log on our toes.
Chorus

4. For seven long years I'll be staying here,
For seven long years and a day,
For meeting a cove in an area
And taking his ticker away.
Chorus

5. Oh, had I the wings of a turtle-dove!
I'd soar on my pinions so high,
Slap bang to the arms of my Polly love,
And in her sweet presence I'd die.
Chorus

6. Now, all my young Dookies and Duchesses,
Take warning from what I've to say,
Mind all is your own as you touchesses,
Or you'llfind us in Botany Bay.
Chorus
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Now is the Hour
Words by Maewae Kaihau

Andante (but not too slow)

Cm/Ebbass

Music by Clement Scott
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Although usually thought of as a genuine Polynesian song, "Now is the Hour" is of neither
Maori nor New Zealand origin. It is believed to have been written in Australia in 1913 under
another title, and to have been adopted by Maori singers some years later. The song achieved
widespread popularity during World War II, when it was associated with New Zealand
servicemen abroad, and Bing Crosby's 1946 recording sent it to the top of the Hit Parade.
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WildRover
Traditional
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The words of this rags-to-t ' ic l tes tole tnov have
ring, but the music originated in the Brit ish
Ireland, the song probably arr ived with lr ish
became thought of as a "bush bal lad."

a genuine Austrol ion
Isles. Well known in
settlers and graduallY
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I ' l l go home to my parents, tell them what I have done,

And ask them to pardon their prodigal son,

And if they will do so, as often before,

I never shal l  play the wild rover no more.

Chorus
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I went to a shanty I used to frequent,
And I told the landlady my money was spent'
I asked her for credit, she answered me, "Nay!"

Saying "Customers like you I can get any day."

Chorus

Then I drew from my pocket, ten sovereigns bright,
And the landlady's eyes opened wide with delight -

Said she, "I have whiskey and wines of the best,
And the words that I uttered were onlv in iest."
Chorus
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TheRabbiter

Composer Wakefield, an Englishman, came to Australicr

in 1923 as a young man and spent the next twenty ) 'ears
roaming the ,uggid outback of New South Wales and
gueeni'tancJ. Hi i,orked at everything from horsebreaking

to wattle-stripping to song writing-and, as a result, his

songs had inu 
-strong 

flavor of rural Australia. "The

Rabbiter" recalls tha't part of his life in western Nen'

South Wales when he trapped rabbits fo, sale in the

Svdnev markets.

Words and Music bY Stan Wakefield
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A free and independent life,
A life of simple joys -

I camped beneath an old belar,
And me tucker was mostly fried galah,
And I trapped'em near and I trapped'em far
For the Sydney market boys. (Chorus)
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I poisoned out at Hillston
And I trapped at Gundagai,
I followed'em over creeks and bogs,

And chopped'em out of hollow logs,

And tailed 'em up with yelPing dogs

Way back of Boggabti. (Chorus)
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Moderately
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The Drovers Dream
Traditional
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Like man)) Australian bush songs, "The Drover's Dream" is of unknown origin,

its verses varying from region to"region. There is no record of the song having been

heard bet'ore- th;"early 1g30's, ord' there is considerable evidence that it emerged

from the camps of construction workers, tramps and swaggies during the Great
"Depression. 

iertai-nly these camps kept this and other bush songs alive.
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Now the parrots green and blue
Whistled too-roo-loo-roo-1oo.
Three native bears came down and formed a ring,

(And formed a ring!)
The emu standing near
With his claw up to his ear,
Amused the audience with a highland fling;
The goanna and the snake
And the adder wide awake,
Shut up the old log cabin in the dell,

(Oh in the del l !)

For final ending
G
o o o

And the dear old bandicoot
Played a tune upon his flute,
Faith, I never heard it played before so well!

Now the pelican and the crane
They flew in from on the Plain,
Their music and their tricks were quite a tteat,

(Oh, quite a treat!)

I woke up with a start
When from underneath the catt,

Old Rexy yelleci out "Jock, where are the sheep?"
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\ila, ltzing/Vlatilda
on a vis i t  to Queensland in ISg5, "Banio" Paterson heard a grazier

remark that he had iust ,uri "cr cortpt"e o7 blokes waltzing *:':',!^:

down b1' the biltabon€"-^roning thai he.had seen two men carrvtnq

their swogs, i, bei ' rolls,- i i 'o .waterhole' 
Paterson immediately

was inspired to write a thoroughly Aus.tralian song-the stor)) of

, swagman caught stealing ; ;rr;p, to.ld in the colort 'ul languag'e

of the outback."paterson,s words ind the irresistibre rh1'thm of the

music combined to rnake ;io'ttrrng Matildcr" the best-loved and

most w' idely know'n Austral ian song' '

Music bY Marie Cowan

Words bY A. B. (Banio) Paterson
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3. Up rode the squatter mounted on his thoroughbred
Down came the troopers one, two, three,
Whose that jolly jumbuck you've got in your tucker bag
You'll come a waltzing Matilda with me.
Waltzing Matilda, Waltzing Matilda
You'll come a waltzing Matilda with me
Whose that jolly jumbuck you've got in your tucker bag
You'll come a waltzins Matilda with me.

4. Up jumped the swagman sprang into the billabong

You'll never catch me alive said he
And his ghost may be heard as you pass by that billabong

You'll come awaltzing Matilda with me'

Waltzing Matilda, Waltzing Matilda
You'll come awaltzing Matilda with me

And his ghost may be heard as you pass by that billabong.

You'll come a waltzing Matilda with me.
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The Overlander

\\rith

While there is something of the entertainer's "song in charucter"
about "The Overlander," i ts words ore so col loquial and i ts tone is
so real ist ic that i t  mat- well  have been the product of o l i terate
squatter or jackaroo. The version most ot'ten sung today was t'irst
printed in 1865, and is sometimes cul led "The Queensland Drover."
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There are men from every land,
From Spain and France and Flanders;
They're a well  mixed pack, both white and black,
They're Queensland overlanders. (Chorus)

When we've earned a spree in town
We live like pigs in clover;
And the whole damn cheque pours down the neck
Of many a Queensland drover. (Chorus)

As I pass along the roads,
The children raise my dander,
Shouting o'Mother, dear, take in the clothes!
Here comes an overlander." (Chorus)

But I'm bound for home once more,
On a prod that's quite a goer;
I can find a job with a crawling mob
On the banks of the Maranoa. (Chorus)

ending
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The Stockrnans Last Bed

Although the origin of "The Stockman's Last Bed" is uncertain, it

is thoight to haie been written by two sisters, Bessie and Maria

Grey, tn the late 1840's. The girls, aged 16 and 1,8, were the

daughters of one Colonel Grey of Port Macquarie, NS.W, and were

knoin to be "well read, good French scholars, and the composers

of poems." White the Giey sisters may hat'e written the words of

t"hr' ,org, the7, can loy no claim to the music; the tune definitelV

is that of "Th, Boatswain's Last Whistl€," o popular song of the day'
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One day he was yarding, he was gored by a steer;
"Alas!" cried poor Jack, "ft's all up with me here!"
His whip shall be silent, and his dogs they will mourn'

And his steed looks in vain for his master's return.

Chorus

Stranger, if ever in some future day,
In search of wild cattle should chance for to stray,

Tread light'neath the wattle, where poor Jack is laid,

So far from his home where in childhood he played.

Chorus
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TheWild ColonialBoy
Traditional
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Many of the incidents and the entire chorus of "The Wild Colonial Boy" have been transt'erred

from an earlier ballad, "Bold lack Donahoe," which relates the exploits of an lr ish convict
who escaped and became a bushranger in New South Wales in the late 1820's. The song

became so popular that government authorit ies feared it might encourage rebell ion among
the lr ish population-and t 'or ten years it was i l legal to sing the ballad in pubs.
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In sixty-one this daring youth commenced his wild carcet;
With a heart that knew no danger, no foeman did he fear.

He held the Beechworth mail-coach up, and robbed Judge Macoboy,

Who trembled and gave up his gold to The Wild Colonial Boy.

He bade the Judge good-morning, and told him to beware
For he'd never rob a decent judge that acted on the square,
But not to rob a mother of her son and only joy

Or you'll breed a race of outlaws like The Wild Colonial Boy.

One day as he was riding the mountain-side along,
A-listening to the little birds their pleasant laughing song,
Three mounted troopers came in sight, Kelly, Davis and Fitzroy,

And thought that they would capture him, The Wild Colonial Boy.
'surrender now, Jack Doolan! You see we're three to one.

Surrender now, Jack Doolan, you daring highwayman!'
But he drew a pistol from his belt and spun it l ike a toy:
'I ' l l fight but I won't surrender,'said The Wild Colonial Boy.

He fired at Trooper Kelly and brought him to the ground,

And in return from Davis received a mortal wound;
All shattered through the jaws he lay stil l firing at Fitzroy.

And that's the way they captured The Wild Colonial Boy.
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Section I' Music to Lift the SPirit
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Though the familiar musicat highlights of Sigmund Romberg's score for The Student Prince were retained

yor tie OSi fftm version, Mesirr."Websier ind Brodsky we-re summoned to supply a suitable hymn for the
'grief-stricken'prince 

as he vieis the bier of his dead fathir. "I'lt Walk with God" was sung in the movie by the
'insien 

Mario Lqnza whose voice was dubbed in for actor Edmund Purdom'
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e5
Augustus Toplady, a British clergyman,,
*rot, a poem in 1776 called "A Living and
Dying Prayer for the Holiest Believer in the
World," and the prolific American compos-
er Thomas Hastings set it to music in 1832.
Along with "Nearer My God to Thee," this
hymn, "Rock of Ages," is probably the most

frequently performed piece at funerals.
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Could my tears forever flow, Could my zealno languor know,

These foi sin could not atone, Thou must save and Thou alone,

In my hand no price I bring, Simply to Thy cross I cling'

ch of
Words by Augustus M. Toplady

Music by Thomas Hastings
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It is always a bit surprising to discover that Sir Arthur
Sullivan-of Gilbert and Sullivan-was the composer
of " Onw ard, Christian Soldiers." Originally, how ev er,
Rev. Baring-Gould had set his text to the accompani'
ment of the slow movement of the Haydn D-Maior

OnwARD, CHntsrlAN Sot oleRs
"i ,,-,i."j".i.*'1.'I.'l*'Jr,l.eir -T.{'"L,}<"1"'i+i"i'*i"i'*" i"rI "it'!"i''l'n'J'J"l'i'"i'

symphony and as such it was first sung at a children's
iestivat in 1564. Haydn was discarded in favor of

Sullivan as soon as h{s stirring melody was published
seven years later. Today, it remains one of the most

celebrated marching hymns ever written'

Words by Sabine Baring'Gould Music by Sir Arthur Sullivan
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Like a mighty army, Moves the Church of God:

Brothers, we are treading, Where the saints have trod;

We are not divided, All one body we,
One in hope, in doctrine, One in charity. (Chorus)

Onward then, ye people! Join our happy throng,

Blend with ours yourvoices In the triumph song;

Glory, laud and honor Unto Christ, the King,

This through countless ages Men and angels sing. ( Chorus )
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faith ol @urfathsrE
Irt 1849, soon after Frederick Faber had left the
Church of England in favor of the Church of Rome,
he expressed his devotion to Catholicism in "Faith
ol Our Fathers." The text of the hymn has, however,
since been revised. Now the term "f aith," rather than
ref erring to a particular religiqn, is made to apply to
the teaching of Christ: "Love your enemies and pray

lor them that persecute You."

Words and Music by Frederick W. Faber, Henry F. Hemy and J. G. Walton
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A Mighty Fbrtross
Is Our God

Martin Luther not only reformed the church, he also reformed the musical
services, primarily by substituting German for the Latin text and arranging a
new order for the Mass. An accomplished musician, he adapted many hymns,
the most f amous being his paraphrase ol the 46th Psalm, " A Mighty Fortress." It
was first published in I529 and immediately became "The Battle Hymn of the
Reformation," lifting the spirit and renewing the dedication of his followers.
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Whispering J-[ope
"Alice Hawthorne" was really Septimus Winner, one

of the most versatile writers ol the mid-l.9th century.
Winner went from the bird calls of "Listen to the Mock-

ing Bird" to the doggerel nonsense of "Oh, Where, Oh,

Where Has My Little Dog Gone?" to the gentle and
optimistic "WhisPering HoPe."
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Abidowith Mo
In 1820, a young Engtish clergyman, Henry Lyte, was visiting a dying friend who kept

repeating tfie ph"rasei'Abid, iitn me." Uorra by the visit, Lyte wr-ote the hymn-but

tiought"tittte about it until some 27 years latir when, failing in health, he had the

,org" published. It was not, however, until 1861 when organkt William Monk added

his own music to the words that the beauty of the work first becAme appreciated.

Words by Henry Lyte Music bv W. H. Monk
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Swift to its close ebbs out life's little day,
Earth's joys grow dim, its glories pass away;
Change and decay in all around I see,
O Thou who changest not, abide with me.
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God Save the Queen
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The choicest gifts in store / On her be pleased to pour,
Long may she reign. / May she defend our laws,
And ever give us cause / To sing with heart and voice
God Save The Queen!
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Nor on this land alone / But be God's mercies known
From shore to shore; / Lord make the nations see
That men should brothers be, / And from one family
The wide world o'er.

The national anthem of Great Britain, Australia and
the Queen" was first performed in London in 1745. Its
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Maestoso
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Advance Australia fair

In 1933, fiery politician lack Lang admonished a rally crowd at
Lidcombe, NSW' t'or not removing their hats when "Advance Australia
Fair" was played. The song, he claimed, was "our national anthem."
In fact, he was wrong: patriotic though it is, the song never has
been officialty recognized as Australia's national anthem. That
distinction still belongs to "God Save the Queen."

Words and Music by Peter Dodds McCormick
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2. When gallant Cook from Albion sail'd

To trace wide oceans o'er;

True British courage bore him on

Till he landed on our shore.

Then here he raised Old England's Flag

The standard of the brave;
"With all her faults we love her still,"

"Britannia rules the wave."

In joyful strains then let us sing

Advance Australia Fair'

3. Beneath our radiant Southern Cross

We'lltoil with hearts and hands,

To make our Youthful Commonwealth

Renowned of all the lands;

For loYal sons beYond the seas

We've boundless Plains to share'

With courage let us all combine

To Advance Australia Fair'

In joYful strains then let us stng

Advance Australia Fair'

vance Aus'tra - liaIet us sing Ad -joy - ful strains then

253



God Defend New Zealand

Music by John Joseph Woods
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Dunedin editor Thomas Bracken wrote a patriotic poem in the early

1870's, printed it on the front page of iis newspaper, and offered

l0 guitirot t'or the best musiial setiing. A school teacher from
Lawrence, Otago, Iohn loseph Woods, won the priZe-and "God

Defend New Zialand" was t'he result. The song was adopted as the-

national hymn of New Zealand in 1940, and today is often played

at state occasions.
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1 Men of ev'ry creed and race,

Gather here before ThY face,
Asking Thee to bless this Place,
God defend our Free land.
From dissension, envy, hate,
And corruption, guard our State,

Make our countrY good and great,

God defend New Zealand.

Peace not war shall be our boast,

But should foes assail our coast,

Make us then a mightY host,

God defend our Free land.
Lord of battles in ThY might.
Put our enemies to flight'

Let our cause be just and right'

God defend New Zealand.

Let our love for Thee increase,

May Thy blessings never cease'

Give us plentY, give us Peace'
God defend our Free land.

From dishonor and from shame.

Guard our country's spotless name.

Crown her with immortal fame.

God defend New Zealand'
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